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Preface

I receive dozens of letters each year, which read something
like this. “I really want to weave a rag rug but I can’t afford (or don't
have room for) a loom. Can I make one on a frame?” It is for those
tolks that this book is written. Not only can a wonderful rag rug be
woven on a frame, but there are many types of fabulous rugs that can
be made on a frame that just can’t be made on a loom. I know that
statement will seem like heresy to many dedicated weavers, but it is
true.

It’s not that I don’t love weaving on a loom. In fact, weaving
was the first formal textile training that I had when I was still a teenager.
What I came to realize though is that a frame and a loom are two
completely different tools and what works on one of them doesn't
necessarily work on the other. So if you have ever suffered from “loom-
envy,” you can now approach rug making without apology, knowing
that with a simple frame, you can make rugs that can’” be made on a
loom.

This is the first book to treat the frame as a distinct tool and
explore the range of its potential. A frame is not just a pseudo-loom,
nor should it be regarded as a substitute for a loom. It was the precursor
of the loom, of course, and with the advances in weaving in the past
centuries, the basic frame—and its uses—got lost along the way.

Most of the techniques here have never appeared in print but
I'won't claim to have invented them. Considering the vast pre-historic
use of frames for textile construction, it is much more likely that I've
simply rediscovered these methods. In developing the techniques in
this book, I strove to apply the same logic in solving the same problems
that faced ancient peoples all over the world. The result is a whole
range of techniques, some so intuitive as to have been undoubtedly
worked in ages past. Others are the result of the cross-pollination
from other textile and rug making traditions.

X111



Because the number of rug making methods appropriate for a
frame is quite large—and there are limits to the size of the book—I
didn’t attempt to cover the so-called “off-loom weaving” methods that
have already been heavily documented. Instead this book focuses on
the frame methods that are new to modern fiber artists.

If you are interested in such off-loom techniques as back strap
weaving or card weaving, there are many books available. If you are
interested in weaving rugs on a loom, I can’t recommend any books
more highly than those of Peter Collingwood and, of course, for a full
exploration of twined rugs, Bobbi Irwin’s book “7Twined Rugs” (Krause
Publications, 2000) is the one you want.

On the other hand, if you are interested in exploring some
new (ancient) techniques for making rugs, or you just want to put
grandma’s rug frame to use, this is just the book for you.
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How to Use This Book

This isn’t a “craft” book—instead it is a handbook for the textile
explorer. You won't find instructions to make just one rug. Instead this
book is a teaching tool and reference. You'll learn how to do each
technique and then make it your own with color, design and variations.
You'll probably find one or two of the rug methods are more attractive
than the others and want to specialize and explore those methods
yourself. Each technique has a world of possibilities.

Because this handbook includes so many diffferent methods,
it has the potential to be overwhelming to a first-time rug maker.
Nearly all of the techniques can be done by a beginner, and for those
that are more complex, I've suggested another method to start with as
a preliminary step to understanding the process.

This also isn’t a book about weaving as such. You won't find
the weaver’s jargon used very often—although I do refer to the
structural strands of the rugs as “warp.” You do not need any particular
textile experience to make these rugs.

There are five parts of the book. In each of the first four, rug
making techniques are organized by the characteristics of the method
(tensioning or non-tensioning), the type of frame, and the style of the
warping. You do not need to begin in Part I and work progressively
forward (although the easiest of the techniques are there). If you are
more interested in making a Wagon Wheel rug for example, begin
with Part II instead.
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The parts of the book include:

Part I: Non-tensioning Methods Using a Pegged Frame.
Although these non-woven rugs can be made on any type of frame,
pegged frames are used for the beginning rug maker, since the
warp spacing is fixed by the pegs. These techniques use the pegs
on only two sides of the frame, and many are simple enough for
children to work.

Part II: Non-tensioning Methods Using a Bi-directional Warp.

These non-woven structures use pegs on all four sides of a frame.

Part III: Weaving Techniques for Use with Frames. These are
woven rugs, which are adapted to several types of frames, for those
who do want to weave a rug—including round and oval rugs.

Part IV: Weird and Wonderful Warps. The textile explorer will
have a lot of fun with these techniques from spider web warps to
the cheater’s warp.

Part V. Handbook. This is the general reference section with
information that applies to all of the rugs. It is suggested that you
look through the Handbook before you begin on any of the rugs,

just to get an idea of the information that is available there.

The rugs in this book are an all-fabric construction making

them very strong, thick and durable. However, they can also be adapted
to other materials (yarn, cord, etc.) so if you don’t have the time to
devote to fabric preparation, you can still make most of these rugs.
The Handbook section includes a discussion of appropriate
substitutions of materials.

XVl



